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OVERHEARD AT NEXUS: “They were throwing dildos into the
audience; the old lady next to me leaned over and said, ‘'ve never
seen that before.”

editor’s letter
In defence of art

Friedrich Neitzsche said “we have art in order not to die of the truth.”

Leo Tolstoy said “art washes from the soul the dust of everyday life.”

Arthasalways held a special place in the collective heart of humanity,
whether it be visual, written, performance, or other. Now, it feels that we
are forgetting the importance of art, and it’s symbiote, culture. We have
spent too long burning our souls as offerings at the abominable altar of
the twin devils: capitalism and consumerism. Teetering precariously on
the edge of becoming one great proletarian machine, lumbering toward
spiritual annihilation. Producing only to consume.

The budget “restructuring” that our college is facing is demonstrative
of the wider myopia of these hellish times, where nothing means anything
if it doesn’t line someone’s pockets. I realize the need for industry, and
people to keep those industries running, but, holy hell, can we not achieve
some blessed balance?

[ speak of course about the institutional bias that kowtows to the
masters of industry and chases the almighty dollar, the sacred cow of
educational institutions. They are given new funding, better facilities,
more applause; meanwhile, the fine arts programs, the arts and human-
ities, those engines of culture, motors of spirit and identity, face an unsure
future in the hallowed halls of academia.

[ live in a world where nothing is sacrosanct, except disassembling
the sacrosanct and finding beauty in the pieces, and I am frustrated and
baffled at the crushing wave of assimilation and desire for a beige world
filled with beige things.

[ applaud those that keep the world ticking along with clockwork
functionality, but I could never thrive in that world. I am in awe and
filled with respect for those that do; I am. However, there must be some
balance. I too am deeply biased, | know this. I am good with a quill and a
pot of ink, not so much a hammer or sickle. I do not thrive in repetition,
and [ have no wife or 2.5 children to point to and say “it’s all worth it to
know their future is secure.”

[ applaud the workers, but it cannot come at the cost of beauty. We
cannot continue to allow the defunding and discounting of the beauty
makers and bliss creators; not while we still have fire in our bellies and
blood in our veins.

As Kurt Vonnegut once said to a student that wrote to him, asking
for advice:

“Practice any art, music, singing, dancing, acting, drawing, painting,
sculpting, poetry, fiction, essays, reportage, no matter how well or badly,
not to get money and fame, but to experience becoming, to find out what’s
inside you, to make your soul grow.”

Nik Ovstaas, student editor
nik@nexusnewspaper.com
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25 Years Ago in Nexus

so new students would be able to
more easily register for their cours-
es. Prior to online course selection,
students had to phone the college
and request what classes they want-
ed to take. They barely knew how
many students had called ahead of
them and if they would need to be
waitlisted. I can’t imagine having
to call some administrator and stay
on hold for however long only to
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What does the future hold for Camosun?

JASMINE WAGSTAFF

STUDENT EDITORIAL ASSISTANT

Engineering new frontiers:
The April 2, 2001 issue of Nexus
covered the achievements of the
then-graduating class of Engin-
eering students. Greg Wallin, Chris
Emerson, and Jon Jacox designed
aninternet remote capable of com-
municating with household devices.
Robert Reed, another graduate,
made a circuit board drill that was
“so precise it’ll make your head
spin.” It’s incredible to see what
these students were capable of
when they graduated, not to men-
tion the tools and legacy they left
behind for future classes to use.
Who knows what cool inventions
will come from the final projects
of current Engineering students?

Online course registration
introduced: In this issue, we also
wrote about Camosun introducing
online registration for course selec-
tion. It was planned to be up and
running by September of that year

get waitlisted for my class. I have
the luxury of relaxing at home on
my couch in my pyjamas, scrolling
through courses in mycamosun and
testing which ones fit best together.
I’m grateful I live in a time where
administrative tasks like this are
made simple by the internet.

This future never came: Nexus
writer Jon Valentine wrote in this
issue a list of 10 new things that
could be done in future Nexus
issues. Some of my favourite sug-
gestions include making the first
edible chocolate edition of Nexus;
hand-printing each copy and creat-
ing rare, collectible misprints; and
turning an edition into a theatre
production “complete with love,
betrayal, and revenge!” I would
love to see some of our news stories
reported in a play format. Sadly, [
don’t think Valentine’s ideas are
feasible, butl am now fascinated by
the idea of a chocolate newspaper.

open space

It’s time to stop taking
democracy for granted

LARA HERRY-SAINT ONGE
CONTRIBUTING WRITER

Democracyis dying. At least this
seems to be the general sentiment
here in 2026. Every day we wake
up with an influx of news depicting
the unravelling of the complex web
of world order and rule of law, with
seemingly little to do to stop it. To
some, this is nothing new; the rise
and fall of regimes seem to come
and go with the seasons. For others,
however, it’s a shock to the system.

At its most basic level, democ-

cent and 92 percent, respectively.
While Canada’s system allows
citizens to vote freely, many simply
choose not to.

The words “free and fair” are
also worth paying attention to.
Many governments around the
world claim to be “democratic”
and may very well carry out elec-
tions, but are most certainly not
free and fair by the standards of a
healthy democracy. According to
a 2019 report from international
non-governmental organization

Because many of our democratic rights were
granted rather than fought for, it’s easy to
assume they’ll always be in place.

racy is defined as a system in which
citizens choose who will govern
them and how. As Abraham Lin-
coln put it in his 1863 Gettysburg
Address, it’s a government “of
the people, by the people, for the
people.” While the definition is
simple, the conditions to sustain
such a system are not.

For Canadians, democracy has
long felt like the natural order of
things. Our political institutions
were inherited from our motherland
across the Atlantic like treasured
family heirlooms, but just like some-
one born into wealth, the notion of
privilege is understood in principle,
but not necessarily in practice. Be-
cause many of our democratic rights
were granted rather than fought for,
it’s easy to assume they’ll always
be in place.

One of the most important safe-
guards of democracy lies within the
promise of free and fair elections. In
Canada, this right is protected by
the Constitution and administered
through an independent electoral
system. Yet, participation doesn’t
always reflect its importance. Since
the early 2000s, federal elections
have seen on average a 64 percent
voter turnout rate, with a particu-
larly low turnout amongst younger
generations. This number is sig-
nificantly lower when compared to
other democratic countries such as
Denmark and Australia, who have
seen an average turnout of 85 per-

Transparency International, one in
four citizens of Latin America were
offered bribes in exchange for their
vote, with Dominican Republic ex-
periencing one of the highest rates
of corruption, affecting nearly one
in two individuals. This is just one
example of a regime who resorts to
using the facade of democracy to
legitimize authoritarian tendencies
rather than truly empowering their
people.

Thisisn’t to say that our system
isn’t flawed. It certainly is. The
historic and ongoing treatment of
Indigenous peoples, along with
barriers faced by immigrants and
marginalized communities, have
people arguing that we’re not as
democratic of a country as we’d like
to think. Growing wealth inequality
and the influence of large corpor-
ations in our politics also raises
concerns about whether everyone
truly has an equal voice.

Still, Canada remains one
of the most stable democracies
in the world. Our elections are
widely trusted, our courts oper-
ate independently, and citizens
can openly criticize the govern-
ment without fear of repercussion.
Globally, these freedoms aren’t
guaranteed, and if as Canadians we
truly value the democratic rights we
possess, we need to treat them as the
responsibilities that they are rather
than conveniences, especially in a
world like today’s.

Something on your mind? If you’re a Camosun student, get in touch with
us with your Open Space idea! Email editor@nexusnewspaper.com.

Include your student number. Thanks!
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Camosun announces budget reduction of up to $9 million,
advocacy groups concerned

NIK OVSTAAS
STUDENT EDITOR

Camosun College announced on
Wednesday, March 4 that it needs to
reduce its 2026-27 budget by any-
where between $7.2 and $9 million,
and student and faculty advocacy
groups are concerned about what
this could mean for student services
and job security.

This announcement comes after
the federal government announced
cuts of approximately 49 percent
to the number of seats available to
international students across the
country in late 2025.

At Camosun, international stu-
dentrevenue was originally budget-
ed at $35.6 million for the 2024-25
fiscal year; that number decreased
to $21 million for 2025-26.

The province gives operating
grants to post-secondary institu-
tions but the amounts of the grants
aren’t changing to address the
deficit created by the international
student caps.

“We’re paying very close atten-
tion to how this will affect the stu-
dents’ experience,” says Camosun
College Student Society external
executive Terence Baluyut, “and we
understand that the college is facing
a serious financial shortfall, espe-
cially with declining international
enrolment. Thisis a structural issue
affecting institutions across the
sector but of course I think that
financial sustainability can come
at the expense of student support
and accessibility; there needs to be
abalanced approach.”

Camosun sent Section 54 no-
tices to the Camosun College Fac-
ulty Association (CCFA) as well as
to the unions that represent Camo-
sun staff and faculty—BC General
Employees’ Union (BCGEU), and
Canadian Union of Public Employ-
ees (CUPE)—earlier this month.
This section of the BC Labour Re-
lations Code mandates that notice

“This is a structural issue affecting institutions across the sector but
of course I think that financial sustainability can come at the expense
of student support and accessibility; there needs to be a balanced

approach.”

TERENCE BALUYUT

CAMOSUN COLLEGE STUDENT SOCIETY

be given to the unions if layoffs or
restructuring that go against the
Collective Agreement are expected
within the next 60 days. The college
hassaid it has no intention of cutting
programs or courses but will ad-
just how many sections of existing
courses are available.

CCFA president Lynelle Yutani
is concerned that this will lead to
loss of jobs among faculty, and less
opportunity for students.

“You’re going to see longer
waitlists [and] fewer sections,” says
Yutani. “It’s going to be harder to
navigate around work schedules.
We know students often have one or
two jobs outside of going to school,
sowe can absolutely predict that it’s
going to become harder to navigate
through post-secondary education.
Right now, what thatlooks like from
the faculty perspective is that we
have to cut everything internally
that can be cut before layoffs are
the only other option.”

Yutani says the CCFA is frustrat-
ed not about the budget problems
in general but with Camosun “not
doing it in a good way.”

“[It’s] not about the fact that
budget problems are happening,
but not being consulted, not being
allowed to be part of the solution, |
think that’s what is most frustrat-
ing,” says Yutani. “We have a school

full of experts in various fields and
because we’ve never been invited
to help turn our attention to solving
these problems... It’s felt like we’ve
been shut out.”

Camosun declined to be
interviewed for this story, with a
spokesperson saying they can’t
add anything beyond what’s been
shared through statements on the
college’s website and the Camo-
sun’s Future web pages.

Yutani says that there’s also
concern that this will disproportion-
ately impact sectors of education
that deal with the arts and culture,
along with other areas that aren’t
as easily monetizable as the trades
(in November, the provincial gov-
ernment announced it is investing
$241 million over the next three
years in trades training).

“Our employer is prioritizing
the things that the government pri-
oritizes because they get a mandate
letter from the government that
says, ‘We want workers, and we
want them as cheaply as possible,
and anything that is extraneous is
not going to be funded,’ and so we
worry, and we’re getting strong sig-
nals that that’s going to be it,” says
Yutani. “The humanities, the social
sciences, anything that doesn’t
serve a purpose inside of a program
that, you know, delivers workers to

industry... [the college will] basic-
ally be reducing the frequency and
the number of course offerings.”

International enrolment has
dropped even beyond what has been
stipulated by the federal govern-
ment; at Camosun, the number of
international students has dropped
by approximately 60 percent since
the government started announcing
new limits on international student
numbers in early 2024.

“We’re unlikely to have the
international student enrolment
even that we have available to us
through the seats that we have avail-
able based on what we’ve seen” says
Yutani. “And part of that is because
[ think that with the changes from
the immigration standpoint, it’s not
as attractive and the pathways to
permanent residency and citizen-
ship have been severely limited.”

Yutani believes thisis not a sud-
den systemic failing, but one that
hasbeen quietly building for years.

“The problem that inter-
national-student tuition was being
used to solve is one that we made
at home,” she says. “It’s one that
happened internally in BC through
the decades, and we’re talking three
decades of post-secondary edu-
cation being silently and slowly
defunded... It’sbeen a terrible busi-
ness plan, although it’s been one

that everybody’s been happy to let
sort of fester in the background,
because it wasn’t what politicians
will call a kitchen-table issue.”

And while the two-percent cap
on annual tuition hikes for domestic
students is still standing firm, it
could find itself in the crosshairs.

“Tuition was frozen 15 years
ago, [and] it’s only increased two
percent per year, but the cost of
delivering programs has increased
more just like everything else,” says
Yutani. “I think that there’s a big
problem, the government refuses
to spend any more money or keep
track with inflation... they’ve also
reduced the funding, it went from
almost 70 percent 30 years ago
down to 40 percent of the funding
that colleges need to... operate.”

Baluyut and Yutani agree that
changes need to be begin at the
legislative level, and that citizens
and students alike need to get
involved.

“Two weeks ago, our team also
met withlocal MLA Diana Gibson,
who is the minister of citizens’ servi-
ces,” says Baluyut, “[and] we’re not
very happy with the response of the
MLA, she was not very responsive
towards that specific ask. It seems
like they’re just letting the ministry
[of post-secondary education and
future skills] deal with the matter
right now. I think it’s important for
our people, our community to con-
tinue pressuring our local MLAs,
and to ensure that our concerns
here at our college would be echoed
better at the Legislature.”

“I think the best-case scenario,”
says Yutani, “is for every student,
every citizen, every community
member to write their MLA, their
MPs to say it’s not okay that [they
are] deprioritizing public educa-
tion. Whether it’s K through 12, or
post-secondary, it’s not okay and it’s
such a small part of the BC budget,
we should not be deprioritizing it.”

NEWS BRIEFS

Camosun College
Student Society spring
election results in

The Camosun College Student
Society (CCSS) held its spring
elections from Tuesday, March
24 to Thursday, March 26. Emma
Jones was elected as external
executive, Athena Pimentel as
Interurban executive, and Riley
Lam as Lansdowne executive.
Terence Baluyut was elected as
finance executive, Mia Purnell
as wellness and access director,
Aarisca Sharma as sustainability
director, and Madison Huynh

as women’s director. Juan
Samaniego was elected as pride
director, Jeremy Frederickson

as Indigenous director, Aleah
Ann Peterson as a Lansdowne
director at large, Nyleah Sigouin
as an Interurban director at
large, and Angela Chou as off-
campus director. 751 students
voted in the elections. The

results are unofficial and are
not yet ratified by the CCSS
board. See camosunstudent.org
for more info on the CCSS.

Chargers take home
national medal

The Camosun Chargers men’s
basketball team recently took
home bronze at the Canadian
Collegiate Athletic Association
(CCAA) men’s national
basketball championships. The
team defeated the Mohawk
Mountaineers for the medal.
This is the first time the Charger
men’s basketball team has won
bronze in nationals, which this
year took place from March

18 to 21 at Vancouver Island
University in Nanaimo.

Interurban buildings
to get upgrade

Two buildings at Camosun’s
Interurban campus are getting an

upgrade, thanks to the province.
The Jack White Building and the
Technologies Building, home to
civil and mechanical engineering
programs, are getting a combined
$32-million update to replace
classrooms and labs in need and
bring new technology to campus.
Work on Jack White is scheduled
to start in the fall and be finished
for 2028; work on Technologies
is slated to start in early 2028
and be finished for spring 2029.

Camosun student
receives co-op awards

Makayla Silvey, a student in
Camosun College’s Mechanical
Engineering Technology
program, has received awards
at the local, provincial, and
national levels for her work
during her co-op term. She has
been named the 2025 Yvonne
Thompson Page Co-op Student
of the Year at Camosun,

received the Association for
Co-operative Education Work-
Integrated Learning BC/Yukon
Student of the Year Award
(Co-op——colleges), and earned
the Emery-Dufault Student

of the Year Award from Co-
operative Education and Work-
Integrated Learning Canada. In
her work term, Silvey worked
with the Canadian Navy in
Esquimalt and worked in
Marine Systems Engineering.

Kwantlen Student
Association
investigated for possible
misuse of funds

The student association at
Kwantlen Polytechnic University
(KPU) is under scrutiny for

its use of nearly a million
dollars. The Kwantlen Student
Association (KSU) spent
$947,848 on wages and benefits
for its elected representatives in

2025, approximately $230,000
above their projected cost. For
context, other universities’
student unions, like those at
UVic or UBC, average from
$250,000 to $350,000 for their
directors’ wages and stipends in
a year. BC minister of finance
Brenda Bailey launched the
investigation after receiving
concerns from the Registrar of
Companies. Although KSU is
independent from KPU, KPU
has said that it welcomes this
investigation. KPU has five
campuses on the mainland.

-JASMINE WAGSTAFF,
STUDENT EDITORIAL
ASSISTANT AND GREG
PRATT, MANAGING EDITOR

WANT TO BE OUR NEXT NEWS
WRITER? NO EXPERIENCE
NECESSARY! EMAIL EDITOR@
NEXUSNEWSPAPER.COM
TODAY TO GET STARTED.
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literature

Camosun students get ready for The Point 1ssue launch

“Somebody... likes one piece [that] three
other people might absolutely hate. And I
think that’s probably the biggest thing I've
come to see [while working on The Point],

just the subjectiveness of everything.”

MEL OZARD
CAMOSUN COLLEGE STUDENT

ASHLEY HAGEL
STUDENT EDITORIAL ASSISTANT

Camosun students and staff are
getting ready to launch the latest
issue of the college’s literary jour-
nal, The Point. The journal is set to
feature a number of creative works,
including poems, short stories, and
photographs, all of which have been
submitted by Camosun students,
faculty, and alumni. And for a lot
of the writers, this will be their first
step into the spotlight.

“For many people, it’s the first
time that any piece of creative work
by them has gone through that
process, and it can be hard to do
it for the first time,” says Camo-
sun Creative Writing instructor
Micaela Maftei. “But I’'m going to
say—and this is, like, my educated
guess—99.9 percent of people who
have theirwork in The Point find it a
constructive, helpful, and fun pro-
cess. Soit’snicetobea part of that.”

This launch—which takes place
from 5:00 to 6:30 pm on Wednes-
day, April 8 in the Young Building’s

Gibson Auditorium—will showcase
the journal’s first issue under its
new name, having recently shifted
from Beside the Point to simply
The Point. The new name strives to
complement this wide collection of
creative work more meaningfully.
“‘Beside the point’ does basic-
ally mean irrelevant, or not pri-
mary,” says Maftei. “So, | mean,
it’s a clever name, but, you know,
that is what it means. And in dis-
cussion with the group that really
spearheaded the name change, we
started talking about lots of different
understandings of ‘the point’... For
alot of [students], the point of what
they’re doing is to publish their
own work, or to work in editing
and publishing... That’s the point.
That’s why they’re here. That’s why
they’re doing what they’re doing.”
Creative Writing student Mel
Ozardis a perfect example of this, as
itwas herlove of writing that led her
all the way to Maftei’s classroom,
where she assisted in publishing
The Point alongside the rest of her

PHOTO PROVIDED

Readers at a previous launch event for Camosun’s literary journal The Point, which was formerly known as Beside the Point.

CRWR-162 classmates. And in just
afew months spent behind the cur-
tain, her perspective on the creative
process has changed immensely.
“You tend to assume that there’s
rules in place and that people, you
know, like their structure. But real-
ly, it’s so subjective,” says Ozard.
“Somebody... likes one piece [that]
three other people might absolutely
hate. And [ think that’s probably
the biggest thing I’ve come to see
[while working on The Point], just
the subjectiveness of everything.”
This year’s theme has proven
to be quite subjective: “brink.” And
while one might think the possi-

bilities of this prompt are vast and
many, the submissions have told a
different story.

“I thought ‘brink’ was just as
open to kind of positive, lightheart-
ed interpretations as maybe darker,
heavier ones, but there’s been areal
trend to the darkness,” says Maftei.
“There’s been a great breadth of
ways that contributors have seen
it, and there have been some more
positive ones, but there is a lot of
intensity. And that might really
reflect how people feel about the
world right now.”

Those feelings do differ from
person to person, with factors like

identity, culture, and experience all
playing their part. And while the
initial process of selecting work for
publication was anonymous, the
content itself has ensured a level of
diversity that represents as many
students as possible.

“We know there’s definitely
some queer voices that are be-
ing represented,” says Ozard.
“Women’s voices, as well. The
college itself has alot of diversity...
and people tend to be drawn to what
they know, right? So I would like to
think that we’ve created a journal
that represents a lot of different
voices.”

opinion

Students shouldn’t sacrifice their own intelligence to artificial intelligence

As students, we are doing ourselves a great
disservice if we are using generative Al to do
our work for us. The temptation is real but
over-reliance on Al will rob us of essential
skills that will be of great use for life.

CHRISTIAN FORSLUND
CONTRIBUTING WRITER

Artificial intelligence (Al) is not
a replacement for our own intelli-
gence. The technology promises
to transform the way we do almost
everything. You’ve likely heard
people refer to Al like ChatGPT
as a tool, and it most certainly can
be; however, in terms of Al being
an academic tool to help students,

there’s a need for greater attention
to how it’s used in that context to
ensure that students still actively
learn and develop essential critic-
al-thinking skills.

A survey by accounting firm
KPMG from October 2025 reported
that around 73 percent of Can-
adian students use generative Al for
schoolwork; what’s most alarming

isthat 48 percent of those students
say that their critical thinking skills
have declined since using it.

In pre-internet, pre-Al times,
there was a necessity to remember
what you were reading and learn-
ing, both in education as well as
day-to-day life, but these days, all
you need to do if you don’t remem-
ber something is Google it or ask a
chatbot. ’'mnot proposing areturn
to the old-fashioned pre-internet
days; however, we should be aware
of the risks to cognitive functioning.

Participants in one study who
used generative Al experienced a de-
clinein their neural connectivity and
recall, and felt disconnected from
their writing. There’s concern that
relying on generative Al to produce
essays, rather than asatool to check
them, can lead to reduced critical

thinking due to weaker engagement
of neural networks.

[ believe it isimportant to main-
tainsome human autonomy that can
be assisted by the technology, but
ultimately, there has to be an active
engagement in the work from the
student. So, what could a positive
use of Al look like for students?

Well, recently, Camosun College
announced the addition of Al tools
for the Camosun Library Database.
Some of these tools include arti-
cle summaries, natural language
searching, and article querying.
These tools are designed to help
streamline searches for sources and
help save time. These are useful to
help students sift through the sea of
potential sources to more effectively
find the most relevant source, but
it does not in any way replace the

human componentinresearch and
writing.

I am not a fan of Al. However,
there’slittle use in fighting against it
completely. The technology is here,
and it’s here to stay, but there needs
tobe great care taken in how the im-
plementation of this ever-advancing
technology operates in our lives.

As students, we are doing our-
selves a great disservice if we are
using generative Al to do our work
for us. The temptation is real but
over-reliance on Al will rob us of
essential skills that will be of great
use for life.

So, [ urge you to not sacrifice
your intelligence on the altar of
Al and to persevere through the
challenges. As annoying and as
stressful as it may be at times, we
will be better off for it.
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Looking back on Tea and Talent as a performer

JASMINE WAGSTAFF
STUDENT EDITORIAL ASSISTANT

When a friend of mine first
suggested I read my poetry on stage
at the Camosun College Student
Society’s Tea and Talent event, held
on Thursday, March 5 to celebrate
International Women’s Day, | was
flattered yet anxious. I’ve recited
some of my favourite works on stage
and read some of my own before, but
never in front of my peers. A ran-
dom open mic downtown was one
thing, but reading my personal story
woven into art in front of someone
I might see in chemistry next week
seemed terrifying.

A lot of my poetry focuses on
the challenges I've faced regarding
my recovery from mental-health
challenges and addiction. Although
these subjects are talked about in
society, the people who suffer from
them struggle to have their voices
and their stories heard. The idea of
having the opportunity to share my
work and parts of my storyinsuch a
welcoming environment made me
feel so loved and so seen in a way |
never have before. So, despite the
fear, [ said yes.

When I arrived at Sherri Bell
Hall, I was astounded by how the
student society transformed the
space. I’ve seen that room used
dozens of times for events like vol-
unteer or University Transfer fairs,
butitlooked fit for a tea party: every
seat had a beautiful teacup placed
in front of it, and all the tables had
these cute three-tiered cupcake plat-
ters full of finger sandwiches and
small desserts. The ambience was
exactly what I had imagined and the
organizers pulled it off beautifully.

The Camosun College Student Society held its first Tea and Talent event to celebrate International Women'’s Day.

Right before the performances
started, the volunteers came around
with hot water and a selection of
teas. There was also water and iced
tea available for anyone who didn’t
want a hot drink.

In the intermission between
performances, more finger sand-
wiches were brought around as a
refill and there was a special glu-
ten-free section in the corner of the
room for anyone who needed it. The
food was tasty, but the egg salad
in the sandwiches was too salty
for my liking (this is my favourite
type of sandwich so I was rather
disappointed). Overall the catering

was good, I just wish there was a
bit more variety and a bit less salt.

The event opened with a speech
about how difficult it can be to be a
woman, but how we have so much
to celebrate as well. Everyone who
shared their experiences touched on
the complexities of being a woman
in this world.

The performances were broken
down into two categories: poetry
and comedy. The first round con-
sisted of poetry, and I was second
on the itinerary. I had hoped my
time slot would accommodate my
longer-form works. Lucky me: |
was given a 10-minute slot and fit

my three best poems in comfortably
and received a few compliments
afterwards, which always feels nice.

The other performers did a
great job, and I felt pulled into
their works and their stories. My
only complaint would be that the
poetry felt very similar in style; we
all used a very similar long-form
free-verse technique that started to
feel repetitive toward the end. That
doesn’t discredit the talent and skill
everyone showed, but when it’s all
performed within the same hour it
gets tiresome. None of the comedy
in the second half was to my liking,
but ’'mreally picky when it comes to

PHOTO PROVIDED

that. I didn’t even know that there
was a half-hourlong comedy section
until [ saw the itinerary when I got
there; if this event happens again, [
hope to see it expand to even more
categories.

I thoroughly enjoyed per-
forming and attending Tea and
Talent. The organizers from the
CCSSdidagreatjob. My complaints
are outweighed by the enjoyment I
received from the event. [ met other
women who create the same art that
Ido, [ was given a platform to share
my story with my peers, and I got to
both grieve and celebrate everything
it is to be a woman.
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Student housing to be relocated to tunnels under buildings

The Lansdowne student housing project is finally set to break ground this spring, after years
of planning and prepping. And as the dust begins to settle on the P6 parking lot, anticipation
of what’s to come only grows. Some students are hoping to get a room for themselves, while
others are simply looking ahead with hope for future Camosun students. All, however, are
likely to be disappointed.

You see, over the past few years, various faculty members have voiced concerns about no
longer being able to meet the cost of living here in Victoria. As a result, on April 1, Camosun
College will be finalizing its decision to move this project in a different direction, shifting from
student housing to instructor housing.

This change has been well-received amongst faculty. In fact, when asked about the dis-
placement of future students, one instructor said, “Roommates build character. Kids need
that nowadays.”

Despite this, the college itself seems to be rather aware of these concerns, as they’ve already
begun drafting anew plan for student housing, which will be nestled in the underground tunnels
between the Young Building and the Ewing Building. According to the college, this “central
location” will make for the perfect student housing, complete with a “cozy, open-concept
interior, perfect for communal living.”

And while there may not be any cell service or sunlight, the college has stressed that this
new arrangement will get students to and from their classes much quicker, while also reducing
their screen time, thus enabling them to focus more on their studies. (Although, oddly, the wi-fi
is better down there than in many above-ground campus spots.)

This “win-win” scenario has been praised by faculty members for both its efficiency and
its care. Apparently, they haven’t noticed anything wrong with living and working in the same
square kilometre indefinitely. Or with displacing students. But you can take your pick as to
which one is worse.

-Smashley Bagel, student editorial assistant

“Of course it wasn’t real”’: BC government on post-secondary review

False alarm, everyone: the provincial government has released a formal apology regard-
ing the much-talked-about independent post-secondary review and said it was all a big April
Fool’s joke. A spokesperson from the post-secondary sector states that this was all a “big
misunderstanding.”

“Of course itwasn’treal,” says the spokesperson. “That would be perfectly absurd if we only
took four months to make such a massive decision. | mean, we already knew that we needed to
invest more in this sector from the last review. Spending so much time, energy, and resources
on that would be ridiculous.”

This joke had several student-advocacy organizations highly concerned for the future of
post-secondary education in the province based on the government’s statement that there
would be no additional funding given to the sector. Again, the government would like to assure
students that all is well and they care about students’ futures.

“I mean, we don’t have nearly enough doctors, nurses, teachers, etc. All those jobs require
a lot of schooling, so if we don’t give the sector more money then we just make the problem
so much worse. What’s more important: the future of the province or balancing our budget?”
the spokesperson said.

One reason listed for this review was that the cap on international students reduced how
much students were spending on post-secondary. The province was quick to blame the federal
government for that decision and was upset that this was now their mess to deal with.

“We lost a lot of income from the loss of international-student tuition, which sucks be-
cause we can increase their costs basically whenever we want. There was some consideration
around increasing domestic student tuition but we wanted to keep it affordable and accessible
to everybody,” states the spokesperson.

Students shouldn’t worry too much that their tuition might increase or their class options
might be drastically reduced—it was all a joke, after all.

-Tasmine Flagstaff, student editorial assistant

Camosun International diversifies, mainly just to stay busy

With international student enrolment taking a nosedive due to ill-advised governmental
decrees, staff at Camosun International have been left twiddling their thumbs. After initially
enjoying their reduced workload, however, they began to fear that they may be seen as redundant
and have their positions terminated. They quickly convened a think tank to figure out how to
stay useful and avoid the axe.

A few intrepid International employees were seen suiting up in hazmat gear to tackle the
ever-increasing silverfish population in the Richmond House bathrooms.

“It’s terrible,” mumbles one shell-shocked employee. “You kill one, but 10 more take its
place. I see them whenever I close my eyes.”

Others have started acting as counsellors for members of the faculty amid budget-related
fears of program cancellation.

“I'have noidea what I’m doing,” says an anonymous Camosun International staffer turned

would-be counsellor. “I’m sure that this must be illegal. I
One Flew Over the Cuckoo’s Nest. The faculty sure do cry
“I’m actually pretty good at this,” says another empl
just give them the advice my granny gave me: ‘Ain’t no p.
be solved by whiskey!” They seem much happier after a
A few enterprising Camosun International staff ha
helping to eradicate those pesky Garry oak trees in wha
the college’s recent crusade to destroy the legally protec
“If we kill all the trees,” says one Camosun Internati
“we can build housing for the international students we
-Nike Stovetoss, student editor

Camosun exploring revenue-savin

Asecret pilot project operating at Camosun’s Lansdc
results, says Camosun chief financial officer Betty Huss

Students may have noticed over the past year that t
the Young Building has been inoperable. While this was
lack of care for the student body, it was actually done in
The project was concocted by Hussler.

“Callita happy accident! Drink sales from the bookst
wasn’t even on our evil bingo card!”

In order to make sure it wasn’t just a fluke, her depa

“We use facial recognition software in all our cam
reasons that are none of your business,” says Hussler, “
were causing the uptick in sweet, sweet profit. It turned
nudging my Christmas bonus up were on their way to tt

So, when Hussler met with college president Zane (
to capitalize on this unexpected turn of events.

“We would shut down every bottle-filling station on c
bonuses,” says Cotter, “but stupid Legal said we could
backlash, and the students scare me.”

But Cotter and Hussler had a brainstorming session
keep Legal happy and still avoid making hydration cony

“We decided to let them use the big, dirty fountain!” |
know, that big one that’s in the shape of a letter C?” says Ci

-Nike Stovetoss, student editor

Young Building scaffolding to receiv

The original construction of the Young Building took
itsdoors opening for the very first time in 1915. What sta
swiftly converted into a military hospital during World
eventual heritage designation some six decades after its

With historical and architectural significance, it or
should be properly honoured for its brilliant craftsmansh
underwent its second round of renovations in early 201¢
structural deterioration. And now, 10 years later, those 1

Because of this, the Young Building has been enca
This permanent addition has not only impeded the lives
30 semesters, but it has also caught the attention of Saa

With one-tenth of the building’s lifespan spent surrou
Saanich Heritage has elected to extend the building’s he
itself, citing its “significant contributions to this histori

The foundation released a statement in defence of the
scaffolding “enhances the building’s heritage by drawin
of contractors throughout time and eras.”

In fact, there’s been widespread speculation that the
so long is that the workers have been instructed to usc
techniques. We reached out to the college, as well as tt
hear back by press time as they were using a time-apprc

Rather than providing a plaque, Saanich Heritage |
be placed around various entrances to the Young Build
yet to be announced.

-Smashley Bagel, student editorial assistant

Province announces Make Those Stupi
With British Columbia smashing through the pres
history, sitting at a $13.3-billion fiscal gap, our provin

strategy to address this shortcoming.
BC premier Davey Bye and finance minister/party gi
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mjustrepeating things I learned from
7alot.”

yyee trying her hand at counselling. “I
roblem in this big o’ world what can’t
few shots in my office.”

ve also picked up chainsaws and are
t is left of the parking lot, in line with
ted and beloved native tree.

onal employee through his balaclava,
can’t have!”

g water possibilities

ywne campus has returned favourable
ler.

he lone water-bottle filling station in
presumed to be the result of a general
tentionally to save money on utilities.

rre skyrocketed,” says Hussler, “which

rtmental drones did some digging.

eras around campus, for all kinds of

ind so [ decided to see which students
out that the students responsible for

1e Young Building.”

Cotter, a plan was quickly formulated

ampus, and then we could all get huge
n’t do that without there being some

and came up with an idea that would
enient and free for students.

{ussler and Cotter say in unison. “You
otter. “Hey, I thinkit’sa ‘C’ for Cotter!”

e heritage designation

roughly three years to complete, with
rted as a humble teacher’s college was
Nar 11, giving cause for the building’s
construction.

ly stood to reason that this building
ip and years of servitude. The building
), due to growing safety concerns and
‘enovations are still ongoing.

sed in scaffolding for over a decade.
of late-running students for roughly
nich Heritage.

nded by an under-utilized jungle gym,
ritage designation to the scaffolding
al community space.”

rdecisionin mid-March, claiming the
g attention to the inefficient practices

reason these renovations have taken
> only historically accurate tools and
e construction company, but did not
priate carrier pigeon to respond.

1as donated four new scaffoldings to
ing. The date of their installation has

1 Kids Pay for It initiative
rious record for highest deficit in its
cial government has tabled a budget

1Kelly Kahlua made a joint statement

about one of the main focuses of the new budget plan, announced in the ballroom of the luxe
Hotel Vancouver to the Board of Trade, who had gathered for a mimosa-heavy breakfast event
held on February 20.

“We are calling it the Make Those Stupid Kids Pay for It initiative,” said Bye, “and I think
it’s going to be very popular amongst the members of the public who actually go vote. Basically,
we are going to jack up tuition all over the province, as well as some super sneaky stuff that
those smoked-out college dopes won’t even notice until way later.”

Kahlua, the architect behind this plan, explained how this amelioration will work to an
already cheering crowd of white hair and loose skin.

“What we’ve done, now get this, guys, what we’ve done is something those idiot kids
won’t even notice for, like, another 10 years. We’ve put a clause into the StudentAid BC terms
and conditions—we all know they don’t read those—that says if their loans aren’t paid in full
within the first year after college, then the interest rates go sky high!” she said to the horde,
which smelled of medicated ointment and soiled Depends.

“We haven’t even stipulated exactly how sky high, so we can make them pay, like, you know,
whatever we want!” Kahlua said to the cheering crowd. “Irish coffees all around!”

-Nike Stovetoss, student editor

Camosun to start charging for absolutely everything

Camosun College recently announced that due to a decrease in revenue, there will be a
dramatic increase in the cost of everything.

Textbooks, even the cheap printed course packs that Camosun makes, will start at $200
and all recommended books for a course will now be a mandatory purchase.

The food on campus will simultaneously double in price and shrink in portion size, resulting
in minimal satisfaction but maximum profit. Interurban will no longer have more interesting
choices—both campuses will have the exact same options available.

The college also announced it will start charging for previously free amenities to make up
for the revenue decrease. Solo library study spots will need to be booked in advance, with a fee
of $10 an hour. Study rooms will cost the same, but charges will vary based on the maximum
capacity of the room. For example, a three-person room would be $30 for an hour and a 10-per-
son room would be $100. This price will double in the weeks leading up to finals.

Classes will continue to be cut to avoid any duplicates, leaving only one or two sections
available per course. Hopefully you’re fond of 8:30 am or 6:00 pm start times, because that’s
all that’s available for your required English credit. There will also be fewer program-specific
courses like Anatomy for Nursing; they can just take regular anatomy classes since they sound
like basically the same class anyways. The college just can’t afford any doubles like that.

Acollege spokesperson said that these financial decisions may seem extreme, but they were
made with the best interest of students and faculty alike in mind. Budget cuts need to be made
somewhere, and it’s only going to impact students’ course fees, campus meal options, study
spaces, and section and course options.

-Tasmine Flagstaff, student editorial assistant

College fully embraces Al, everything falls apart for some reason

In response to its 2026-27 budget, which featured a multi-million-dollar deficit, Camosun
College has chosen to implement Al on a mass scale. With instructors getting laid off and on-
boarding now at a standstill, the college claims that the utilization of Al is not only reasonable,
but “the only logical direction” to go in.

It’sunclear exactly what the college plans to do with this program, the name of which has yet
tobe disclosed; however, there have been early talks about digital outreach, as well as a number
of Al-led media courses. Presently, they are nearing the end of a trial period with the program,
testing its limits and figuring out how it can best suit Camosun’s needs, then going from there.

The first task this program was given was to work on the Camosun’s Future webpage,
expressing a commitment to providing student support and enabling their success. The site
has since gone dark, with no explanation given from the college. Several instructors who have
previously voiced optimism around the usage of Al have declined to comment on the issue at
this time.

Simultaneously, various water fountains across campus have mysteriously dried up com-
pletely, leaving students to rely on barely functional vending machines to get them through
their day. Some instructors have even suddenly taken to conserving energy in the classroom,
although none have expressly stated why. Students in evening classes have voiced concern
over not being able to see the board, their notes, or anything around them, for that matter.

Despite growing concerns, the college remains persistent in its refusal to address the issue
head-on, or even halfway-on. However, some students have reported noticing additional locks
on various doors throughout the Paul Building and the Isabel Dawson Building. Strange.

-Smashley Bagel, student editorial assistant

Graphic by Julia Lansall, contributing writer
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Cancer Bats keep hardcore punk community spirit alive

“If what you want to do is create art, you kind

of have to eat, sleep, and breathe that thing. If

you'’re that passionate about it, there’s no way
it won’t translate.”

LIAM CORMIER
CANCER BATS

DAISY DALTON
CONTRIBUTING WRITER

Toronto hardcore punk veter-
ans Cancer Bats are heading back
on the road, and Victoria is on the
map. For aband that has spent two
decades touring the world—and are
currently on a run celebrating 20
years of debut album Birthing the
Giant—the excitement of playing
live still hasn’t worn off.

“We’ve had moments in our
career where we had to make really
conscious choices about how to
keep this fun,” says vocalist Liam
Cormier. “At this point, 20 years
later, we make sure we’re touring
with bands we actually want to
spend a month with. We want the
drives to be fun, the crew to be
great people, and every day to feel
exciting.”

Formed in 2004, Cancer Bats
emerged from a thriving Canadian
punk and hardcore scene alongside
bands like Alexisonfire, Comeback
Kid, and Silverstein. At the time,
the goal wasn’t fame or financial
success—it was simply the chance
to tour and play shows.

“All we wanted to do was live
in a van and be on tour non-stop,”
says Cormier. “The money side of
things, we were pretty okay with
figuring that out later.”

That mentality—passion before
profit—is something Cormier still
recommends to young creatives
today.

“If whatyouwant todois create
art, you kind of have to eat, sleep,
and breathe that thing,” he says.
“If you’re that passionate about it,
there’s no way it won’t translate.”

In the 20 years since Cancer
Bats first started touring, the music
industry—and touring life—has
changed dramatically. Early tours
involved printed MapQuest direc-
tions, road atlases, and sometimes
a single shared cell phone for the
entire van.

“When we first started, you’d
do interviews on pay phones,”
says Cormier. “Now everyone has
a phone, GPS, and social media
documenting every show.”

While technology has made
touring easier in many ways, it’s
also changed how fans experience

concerts. Many audience members
now watch shows through their
phone screens—something Cor-
mier admits he has mixed feelings
about.

“It’s not how I want to go to
a show,” he says. “But it’s part of
the experience now. People film
the show and put it online, and that
helps the band reach new people,
too.”

Despite the changes, some trad-
itions of the hardcore scene remain
strong—especially the culture of
supporting bands directly through
merchandise and physical media.

“In our world, people love col-
lecting vinyl, shirts, cassettes, all
that stuff,” says Cormier. “Going
to the merch table is just part of
the culture.”

That connection between band
and audience is ultimately what
keeps Cancer Bats touring after all
these years. According to Cormier,
the sense of community at shows
is what makes the long drives, late
nights, and time away from home
worthwhile.

“The best part is showing up
in a city and seeing all these people
who want to celebrate with you,”
he says. “You hang out, chat at the
merch table, and everyone leaves
with a smile on their face. That
sense of community is what keeps
it exciting.”

With areputation for explosive,
high-energy performances, Cancer
Bats shows have long been known
for their intensity. These days, how-

Toronto’s Cancer Bats are celebrating the 20th anniversary of their debut album.

ever, the band approaches touring
a little differently than they did in
their 20s.

“We stretch more, drink more
water, and actually take care of
ourselves now,” Cormier says with
a laugh. “When we were 26, we
were just skating around and going
crazy.”

For fans in Victoria, the up-
coming show promises the same
chaotic energy the band has built
its reputation on—just with alittle
more experience behind it. After
two decades on the road, one thing

hasn’t changed: Cancer Bats are
still doing it for the same reason
they started.

“If the community wasn’t there,
thiswould be brutal,” says Cormier.
“But the fans are amazing, and
getting to share that energy with
them is the best part.”

Cancer Bats
8 pm Saturday, April 18

$35, Capital Ballroom
thecapitalballroom.com
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Daughter of Egypt informative and beautifully written historical fiction

\\
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NEW YORK TIMES BEST \E’L‘Ll "

TEAGAN SCOTT
CONTRIBUTING WRITER

Pulling from the pages of re-
corded history and seamlessly
blending facts with a fictional story,
Marie Benedict brings the past to
life in Daughter of Egypt. Benedict
tells the story of two extraordinary
women in this dual-timeline novel
that delves into the world of ancient
Egypt, archaeology, and the role of
women in days gone past.

Lady Evelyn Herbert is an ambi-
tious and passionate young woman
living in 1900s England, a time
when women were expected to be
quiet, demure, and only concerned
with socializing and marriage. But
Eve is not like her peers. Trading
ball gowns for khakis, Eve follows
her father, Lord Carnarvon, and
renowned archaeologist Howard
Carter into the desert of Egypt to
join his excavations in the Valley
of the Kings in hopes of uncovering
the tomb of Hatshepsut. Eve fears
she will not get a chance to pursue
her dreams to completion as Egypt
revolts against British rule to take
back control of their once-great
nation.

In 1486 BC, Princess Hatshep-
sut was the God’s Wife of Amun,
and the only surviving child of Phar-
aoh Thutmose I and his queen, when
her father passed unexpectedly

and the rule of Egypt fell to her.
Hatshepsut faces opposition from
numerous parties as she carves her
own path, defying tradition to sit
upon the throne as pharaoh.

The parallel stories of these
women are defined by their ability
torise above expectations and leave
their mark on history, only to have
their names and successes forgotten
and overshadowed by the men in
their lives.

As someone who has been fas-
cinated with ancient Egypt since
childhood, [ was drawn to the story
for its subject matter and the char-
acters, whose stories I had never
heard before; I share Eve’s curiosity
and enthusiasm for the ancient
world, and it was fun following her
discoveries.

The book was packed with his-
torical figures, facts, and details
about both women and their re-
spective time periods. Unfortu-
nately, there are limited records
of Hatshepsut and far more ques-
tions than answers to the mysteries
around herlife, death, and erasure,
leaving much to the imagination.
Benedict offers her vision of Hat-
shepsut’s legacy and a glimpse
into what life might have looked
like for her.

I enjoyed Benedict’s elegant
prose and descriptive passages, and

the narrative had a nice flow, but it
felt somewhat rushed. There were
numerous time jumps that left wide
gaps between the chapters only to
be partially filled in later through
the characters’ thoughts. The story
spans about 30 years of Hatshep-
sut’s life as she transitions from
princess to pharaoh, but only a few
significant moments are described
and many years pass in between
each chapter. Hatshepsut’s chapters
were very interesting and quite en-
joyable; I would have loved to have
read more from her perspective.

In comparison, Eve’s story was
far more developed and detailed,
with fewer time jumps over four
years of her life. In either case, |
think the time jumps took away the
opportunity to really connect with
the characters, particularly with
Hatshepsut, and to see the events
unfold rather than being recounted.

Overall, I found the book to be
both interesting and informative
while also being beautifully written.
Benedict’s passion for sharing the
stories of the women history tends
to forget really shines through in
her works, and this book is a gem
to add alongside her many previous
publications.

If you like historical fiction, I
recommend checking out Daughter
of Egypt for your next read.
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Newsies tells energetic tale of 1889 newsboy strike

“I grew up watching the original movie. A lot
of people my age watched this film a lot
growing up as a kid, and it was very
empowering to see a story about a group of
young people standing up to power, speaking
truth to power, and win”

KAYVON KHOSHKAM
NEWSIES

MATIAS LI
CONTRIBUTING WRITER
The inspirational, award-win-
ning Broadway musical Newsies
is coming to Victoria this April,
bringing ablend of energetic, large-
scale choreography, classic music,
and deep themes of empowerment
to the McPherson Playhouse. For
director Kayvon Khoshkam, the
opportunity to direct Newsies is a
chance to combine dance, music,
and timeless activism all at once.
Set during the 1899 New York
newsboy strike, Newsies follows a
band of young newspaper sellers
led by the charismatic and rebellious
JackKelly, an older paperboy. Kelly
and his crew begin a movement
to unite the newsboys of the city
against unfair price hikes placed by
powerful publisher Joseph Pulitzer.
Despite the New York paperboy
strike being over a century ago,
Khoshkam believes that the event
and its theatrical rendition maintain
relevance today.
“I grew up watching the original
movie,” says Khoshkam. “A lot of
people my age watched this filmalot

growing up asakid, and it was very
empowering to see a story about a
group of young people standing up
to power, speaking truth to power,
and win. That was something very
exciting as ayoung person to watch
astoryabout young people standing
up to the to the powers that be and
win the battle like that.”

Khoshkam also believes that
reviving this tale to the stage is
not only an opportunity to com-
bine athletics, theatrical joy, and a
powerful message but also achance
to educate Victoria residents on the
1899 strike.

“I don’treally know if the news-
boys strike of 1899 in New York is
broadly understood or known in
the world today,” he says. “If you
were to say, you know, the crash of
Wall Street... They will go, yeah, I've
heard of that. But if I said, well, what
about the newsboy strike of 1899,
think I’d probably get a lot of blank
stares. Historically, the story we’re
telling might be an incredibly new
one for audiences with some infor-
mation that they weren’t aware of,
and it might interest them to find out

ceseme |

2%

CANADIAN COLLEGE OF PERFORMING ARTS

The Canadian College of Performing Arts is presenting Newsies at the McPherson Playhouse in April.

thatwe’re actually telling the events
of atrue story, something that really
happened to some young people. In
terms of the existing fan base,  hope
that we do them justice and theylove
the show and it does all the things
that Newsies is very well known for
in terms of the electric energy, the
dynamic movement, the beautiful
songs, the feistiness of the strike.”

The production is also going to
be unique as there will be a large
number of actors on stage. This
harkens back to the original Disney

film adaptation, which prominently
featured giant dance scenes, giving
both old and new viewers a wow
factor.

“Ifyou’re going to a production
of an arts club production, a Bard
onthe Beach production, whichever
in North America, these companies
can’t afford to put more than 10
to 14 people on stage at any given
time,” says Khoshkam. “It’s just
too expensive for them to have that
manybodies hired. So, an opportun-
ity for an audience to come to the

theatre and see between 30 and 35
people on stage at one time, telling a
story together, dancing and singing
together at thatlevel, is quite unique
and it’s an opportunity not to be
passed on.”

Newsies
Various times and days,
Friday, April 17 to
Saturday, April 25
Various prices,
McPherson Playhouse
ccpacanada.com

review

Scream 7 another tortured regurgitation

LANE CHEVRIER
CONTRIBUTING WRITER

An enduring axiom of Holly-
wood is that it’s terrified of origin-
ality. If a franchise is successful,
they’ll clone it until it’s a gibbering,
mutated Brundlefly begging to be
put out of its misery.

The Scream series limped
into theatres in 1996, a mediocre
film about a senseless murderer
who randomly kills high-school
students, terrorizing them with
horror-movie trivia. However, by
satirizing other slasher films of the
era, exaggerating their best and
worst qualities, it felt original.

But beginning with Scream
2—and continuing with every
subsequent entry—the franchise
was swallowing its own tail. The
writers invented the fictional Stab
franchise, based on the events of
Scream, which, true to its inspira-
tion, also included an absurd num-
ber of sequels, and is a way for the
Scream writers to deify their own
creation while hand-waving any
criticism away.

Scream 7begins with arandom
couple who rent out the infamous
Woodsboro murder house for a
night. They spend five minutes
hyperventilating about the original

While the return of beloved characters can
immortalize a sequel, Scream 7 exists entirely
on the fading merit of the original. Time and
again, the rotting corpse of Scream is
dragged from its accursed grave for one
reason: to print cash and give its aging actors
a desperate reason to maintain relevancy.

movie before being murdered, never
to be mentioned again.

Neve Campbell returns to drag
her way through another tortured
appearance as Sidney Prescott,
trying to forget the past with her
angst-ridden daughter Tatum.

Inexplicably, another Ghost-
face killer appears and kills two of
Tatum’s friends. Revealed through
alivevideo call, he appearstobe an
old familiar character, back to kill
Sidney and Tatum.

A hallmark of the Scream fran-
chise is the constant obfuscation
of the identity of the killer, until
somebody entirely unexpected (and
unlikely) is revealed to be the real
killer. While the classic twist is
the best part of a great thriller, it

relies on clever writing and in-
tegration, revealing subtle clues
hidden throughout the film that
only become obvious in hindsight.

Scream does not do this. The
Scream twist involves selecting a
random character and inventing
an outlandish reason why they
suddenly become a mass murderer.
It is never clever, mind-blowing, or
even sensible.

While the return of beloved
characters can immortalize a se-
quel, Scream 7 exists entirely on the
fading merit of the original. Time
and again, the rotting corpse of
Screamis dragged from its accursed
grave for one reason: to print cash
and give its aging actors a desperate
reason to maintain relevancy.

BURN IT ALL DOWN

SCREAM

ONLY IN THEATRES

02.27.26
w D€ Dolby Cinerma, 403§ o [T

Thirtyyears into the franchise, [
ask, who is this movie for? Any fan
from 1996 is much older now and
has probably moved on.

The only connection Scream 7
has to modern audiences is that it
feels like it was ghost-written by
bad Al
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Cool Thing - Kamau Stallings

mr. andy - Sofie Mott

Kanaw Stallings 2026 -3-22

Evie the Alien - Jazmyn Hodges
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Please join us for the launch of the a0a6 Issue
of The Point, Camosun’s student journal
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CAMOSUN COLLEGE'S STUDENT JOURNAL

Wednesday, April 8th vouns 76 500630 Y

ALL WELCOME! WE WILL HAVE SNACKS, READINGS,
AND COPIES OF THE JOURNAL FOR PURCHASE.

see Me aT CCAF!
IT'6 CAMOSUN'S COMIC ARTS FESTIVAL

WE'RE SELLING comIics!!

(I'LL BE GIVING OUT FREE CANPY)

APRIL I6TH
WILNA THOMAS BUILPING
SHERRI BELL HALL!

Telescopic Penguins - Michael Erwin
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DOWN AT THE.
SIGN PAINTERS' STRIKE

Wild World of Wendland - Huxley Wendland
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Orangutan

Camosun students!

; Look for our next
X print issue on stands
y '{\ Wednesday, May 6!

2 B
A,
N 7. &K N4




nexusnewspaper.com

COLUMNS

11

& e
Q‘_ef—‘?e'.

What’s fun about
these crepes is that
they are easy to make
and can be tailored to
your tastes. If you
don’t like
strawberries, use
blueberries or
bananas. If you don’t
have hazelnut spread
just use maple syrup.

Ingredients:

1/2 and 1/3 cups pancake mix

1 tsp vanilla extract

1 tbsp butter/oil

2-4 fresh or frozen strawberries

1/3 cup hazelnut spread

1 tsp powdered sugar

Do you want something easy
and delicious for breakfast? Or do
you want to make something nice
for your partner? Here’s a crepe
recipe that’s delicious and easy to
make using a frying pan.

Using your favourite pancake
flour, measure out 1/2 a cup and sift
itinto amedium bowl. Do the same
for the other 1/3 cup of pancake
flour. Pour in an equal amount of

Trills Recipes
_" Easy crepe rolls

water to pancake flour. Make sure to
whisk between the 1/2 cup and 1/3
cup bowls to prevent large clumps.
Thenadd 1 tsp of vanilla extract and
whisk thoroughly into the crepe
batter. Pour the crepe batter through
a sieve into another bowl; this will
get rid of any clumps that are left,
making a perfectly smooth batter.
Warm up a non-stick pan on
the stove to medium heat. Using a
knob of butter or cooking oil spray,
evenly coat the pan. With a small
ladle or 1/3 measuring cup, put
the crepe batter in the centre of the
pan. Slowly tilt the pan around to
make the crepe batter cover the pan
as thin as possible. Turn down the

stove temperature to medium-low.
The first side of the crepe is done
cooking when there are no light,
shiny spots and the batter no longer
bubbles. Flip the crepe to the other
side for only a minute or two. Take
the crepe off the pan and put it aside
onaspare plate. Repeat these steps
until the batter is all gone.

Ifyou’re using frozen strawber-
ries put them in the microwave for
10-second intervals until thawed.
If you’re using fresh strawberries
make sure to wash and dry them.
Then remove the tops and cut them
into small slivers.

Take a crepe and cover one half
in hazelnut spread. Put the sliced

by Trillium McNabb

PHOTOS BY TRILLIUM MCNABB/NEXUS

These crepes are easy to make and can be tailored to your tastes.

strawberries on the hazelnut spread
side, going along the diameter of
the crepe. Carefully fold the hazel
spread side of the crepe over the
strawberries, then tuck the edge
toward the berries and continue to
roll. To keep the roll from undoing
itself, keep theloose edge on the bot-
tom of the roll. Repeat these steps
until all the crepes are used. Drizzle
some extra hazelnut spread, place
any leftover strawberries on top,
then dust 1 tsp of powder sugar all
over the crepes. Then, enjoy!
What’s fun about these crepes
is that they are easy to make and

can be tailored to your tastes. If
you don’t like strawberries, use
blueberries or bananas. If you don’t
have hazelnut spread just use maple
syrup. You also don’t need any fancy
equipment or tools to make these
crepes. All you need is a non-stick
pan and some patience.

When making crepes, be sure to
watch the temperature. If the panis
too hot, the batter will cook too fast
and you’ll end up with a pancake.
And don’t force any batter clumps
through when you are straining.
Having a smooth batter is key to get-
ting the crepes as thin as possible.

Message from your outgoing external executive

As I step away from this role, I do so
with a lot of gratitude and a lot of hope.

Hey Camosun students,

By the time you’re reading this, a new Camosun
College Student Society (CCSS) external executive
has already been elected to step into the role for the
coming year. So if you’ll allow me just this once, I'm
going to make this alittle personal and call this column
a “message from your outgoing external executive.”

With less than a month left in my term, I've found
myself reflecting not just on this past year, but on the
past few years I’ve had the privilege of serving you
through the CCSS. It’s hard to put into words what
this experience has meant to me. It’s been challenging,
humbling, and deeply rewarding all at once, and it’s
something [ know I’ll carry with me long after [ leave
thisrole.

Coming to Canada as an international student,
everything felt new and uncertain. The Camosun
community became my first real sense of belonging
here. It showed me the power of community and what
it looks like when people show up for each other.
That’s what inspired me to get involved in the first

this work as external executive.

place. Meeting so many of you, listening to your stories,
your frustrations, your hopes—that’s what pushed me to
run as pride director two years ago, and eventually continue

Over time, I’ve had the chance to sit in rooms where
decisions are made, to bring forward student concerns,
and to work alongside people who genuinely care about
making things better. Whether it was advocating at the

government, supporting campaigns, or simply
having conversations with students in the hallway,
every moment reminded me that this role is bigger
than any one person. It’s about all of us.

I won’t pretend it’s been easy. There were mo-
ments where the work felt heavy—when progress
was slow, when challenges kept piling up, or when |
questioned whether I was doing enough. There were
days I felt drained and unsure. But those moments
never defined the experience. Because every time |
took a step back, I was reminded of why I started.
The belief that students deserve to be heard. The
belief that things can be better. And the belief that
even small efforts can lead to real change.

As I step away from this role, I do so with a lot of
gratitude and a lot of hope. Gratitude for the people
I’ve met, the lessons I’ve learned, and the trust you
placed in me. And hope that the work continues to
grow, that more students step up, and that we keep
building a stronger, more connected community
together.

my life. Thank you.

Serving you has been one of the greatest honours of

Thisis Terence Baluyut, CCSS external executive 2025-
2026... now signing off.
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Back to the Future live in concert a treat for fans

As one would expect from a live performance,
this rendition of the soundtrack was fuller
and more visceral, and it was exciting to see
performers create in real time the music I
remember from my childhood, especially
since they were exceptional at timing it

exactly to the film.
LANE CHEVRIER
CONTRIBUTING WRITER  Symphony performed it live as the

Back to the Future is a timeless
movie series with a dedicated fol-
lowing of fans, and its musical score
is just as memorable as the films.
So it was no surprise to hear that
Victoria Symphony, as a part of their
Films in Concert series, decided to
celebrate the 40th anniversary of
the release of the first Back to the
Futureby performing the score live
in concert.

When I first heard of this, I
thought that it was simply an or-
chestral performance of the sound-
track, but in reality it was more
wondrous than that. On Wednes-
day, March 11 and Thursday, March
12, audience members flocked to
the regal Royal Theatre, where the
actual movie was playing on the big
screen. With some editing trickery,
the original score had been removed
from the film, and the Victoria

movie played.

This concept has been done
before, but it was the first I had ex-
perienced it; it was fascinating to see
how the score was adapted for alive
audience. Most of the material was
completely faithful to the originals,
but additional music was added for
build-up, transition, and immersion
to make the live production that
much more captivating.

Asonewould expect fromalive
performance, this rendition of the
soundtrack was fuller and more
visceral, and it was exciting to see
performers create in real time the
music | remember from my child-
hood, especially since they were
exceptional at timing it exactly to
the film.

However, while the soundtrack
of Back to the Future is iconic and
gripping, when it comes down to

it, it’s really the theme that most
people remember so fondly. During
the actual film, there is relatively
little score, aside from occasional
ambience and short stings or phras-
es to punctuate the story. Much of
the soundtrack is licensed music
by Huey Lewis and the News and
others, which the orchestra did not
recreate, and still more of the film
hasno musical backing whatsoever.

The end result of this is that
there were great swaths where the
orchestra sat still and quiet, and for
all intents and purposes, we were

Neurosis

An Undying Love for a Burning
World

(Neurot Recordings)

4.5/5

When [ was a teenager—over
20 years ago—a friend gave me a
burned copy of Oakland-based post-
metal band Neurosis’ third album,
Souls at Zero, released in 1992. It
was love at first listen. It was just

what my teenage anger and angst
had been craving.

It’s now been a decade since
the release of their last album, Fires
Within Fires,and on March 20, they
sent An Undying Love for a Burning
Worldinto the world with absolutely
no fanfare; since I’ve not grown any
less angry or angsty, I'm thrilled.

They were down a guitarist/
vocalist after firing Scott Kelly after
he admitted to abuse toward his wife
and family (good riddance), so they
did the only thing that makes any
sense: they hired Aaron Turner. [
love his other bands (Sumac, the
very Neurosis-influenced Isis), and
this seemed to be the perfect fit. And
isit ever.

The album starts strong with
“We Are Torn Wide Open,” which
sounds like aliens from a hellish
planet coming to blow up Earth, and

I’'m here for it. They then fall into a
bludgeoning, harsh succession of
rage and beauty and terror that feels
like your bones are being crushed
under an uncaring global system,
andyou’vejust heard the call to fight
back. It’s great and makes me want
to join the Weather Underground.

By the time you reach the mid-
way point of the album, “Seething
and Scattered,” the aliens from hell
are back, and you’re on their side,
plotting against this brutal planet
we call home.

The last track on the album,
“Last Light”—which clocks in at
almost 17 minutes—is a gritty,
beautiful, lament for a world in
flames; however, their use of major
chords and climbing progressions
reminds us that there’s still hope,
even as the last light is waning.

-Nik Ovstaas, student editor

NEXUS

camosun’s student voice since 1990

Do you want to write an ongoing column?

Email
editor@nexusnewspaper.com today!

Do you draw comics and want to get
published?
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The Victoria Symphony performing the Back to the Future score in March as part of its Films in Concert series.

justwatching a movie in the theatre.

Even when they were playing, it
was easy to forget that it was live,
because it was so well done it fooled
my brain into believing it wasjust a
part of the movie.

This is truly a testament to how
skillfully the music was adapted,
performed, and timed, but with
how little music there actually was,
I couldn’t help but wonder if Back
to the Future was a poor choice for
a feature like this. I think about
Disney’s Fantasia and other films
where the orchestral music is a

larger, more continuous part of
the feature, and this kind of live
score performance seems natural
in that case.

Regardless, it was exceptionally
well produced and performed, and it
was ajoy to experience. This is part
of alarger series that has produced
live orchestral performances scor-
ingfilmssuchas E.T. and Star Wars,
which may well be better fits for the
format. Still, if you’re a fan of older
movies with scores by legends such
as Alan Silvestri and John Williams,
you’re not likely to be disappointed.

contest

Find the hidden Nexus and win

GREG PRATTINEXUS

We’ve hidden this copy of our last issue somewhere at the Lansdowne
campus. Bring it in to our office to claim a prize from contest sponsor
Arsenal Pulp Press, who have donated an assortment of books for you to
choose from. Nexus HQ islocated at Richmond House 201 at Lansdowne.



